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i began working with copies in 1977, while 
working at a silk screening company I had ac- 
cess to the building after hours, which also 
ment access to their copier The usual course 
of action, when you first encounter a copier, is 
to make a copy of your hand These copies can 
be compaired to the famous "cave hand prints ” 
from man's earlier days as a cave artist, both 
seek to document their presence ( ignoring the 
fact that it is also fun ) Gradually you move to 
copying your face, first with eyes closed, then 
daring to do it with them both open 
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Optic Game, 87 





This book is a collection of my favorite ^ 
pieces from 1976 to the present, while it i 
does exclude all of the larger collages, it i 
shows the basis for my approach I think of 
it as the conclusion to the first phase of my 
experimentation and prelude to the second 


From this traditional background I moved on 
to my own approaches, discovering each techni- 
que as I went I realize that most of the ap- 
proaches I use are now quite conventional, al- 
though this doesn’t stop me from injecting my 
own twists to the process My first real exper- 
iments started with the use of multi-plane back 
grounds, which ad depth and shadow. Later i bega 
to use food, found objects and various other 
other 3-D items to start fleshing out the image 
from its flat surface 
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Suspended Animation, 83 


( found objects, string and cardboard ) 
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Tarmac, 86 ( postcard ) 
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My Dinner with Elmo, 87 


( found photo and objects ) 
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Dot enters a Beauty Contest, 87 

( enlarged newspaper photo collage ) 








86 ( postcard ) 


Which section do I sit in ? 


( Polarold/collage ) 
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How's the Weather 


86 ( postcardTEBWP: 

vv.w ( Polaroid/collage ) 
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Strategy and Movement 
a Book of Electrographic Works 


Joel David Sanderson 
with 

Kristina Hermanson 
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